(Salomé, p. 2) 


a Wagnerian character. Salomé and her desires and "I am in love 
with your body, your white body--allow me to touch your body" she 
says to John the Baptist and she compares his hair to "the mighty 
cedars of Lebanon." "Whenever Strauss speaks of Jesus he goes 
into the key of A-flat" says Fritz and that is the kind of know- 
ledge which is important and it is important to know that about 
A-flat. "In the dance of the seven veils all the themes you have 
heard already reappear and they are now in 3/4 time. The augmented 
triads are all Debussy. Altogether it is a mixture of genius and 
vulgarity and it is excellently orchestrated" says Fritz. Salomé's 
"mating call" is played by the clarinet. "Pianistically, a tone 
cluster means both elbows on the piano. In the First Movement 

of the tenth symphony of Mahler there is a great tone cluster." 
"In the last few minutes we fall in love absolutely with Salomé, 
as we always do with anyone the composer wants us to. At the 

end of Salomé we are upset she dies. If Schönberg had written 

the end of Salomé we would hate her." And we listened to the 
conclusion of Salomé and it is incredible and when it was over 

we were all silent and Fritz said "A great master, without any 
doubt" and such is the dominion of art and the more one knows 

the better and of course one cannot know too much. Stimuli and 
responses and the former are triple Strauss-Seymour-and this bar 
and that is a copy of the Buffet "Clown" and that is the picture 
that I bought for Earl in Paris and clowns and the clown looks 
into the mirror and describes what he sees there and that is his 
last will and testament and all artists are clowns. The clown 
looks into the mirror and describes not what is there "pour autri" 
but what is there "pour soi" and in so doing unmasks himself and 
the work of art is the "en soi" formalized and that is why Rembrandt 
painted so many self-portraits and many are the last wills and 
testaments of Rembrandt and the creation of art is and the appreci- 
ation of art is a matter of life and death and anyone who has 
ever created a work of art or anyone who has ever appreciated a 
work of art knows this to be true, And Fritz said that the moon 
goes all the way through Salomé and that is understandable because 
Oscar Wilde wrote the play and the English do admire the moon. 
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